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ΕΡΙΤΟΒΙΑΙ. 9 


A year has gone by since we started ''STAY TUNED'' and although there 
have been problems as with any new enterprise we all have managed to pub- 
lish an edition each and every month. A few times we have been late but 
all in all every thing has worked out and we are back on schedule. 

We thank each and every one of you who have written to us in the past 
year with comments, articles, drawings and complaints. 

The year has passed and quite rapidly at that. We now look forward to 
an even more enjoyable year in 1972. Bob Tetzdorf a great friend from Vails 
Gate, New York who contributed the interview with Parker W. Fennelly also 
did the artwork for this holiday cover of STAY TUNED, How do you say thank 
you with enough feeling for the kind of backing he has given us. 

We hope we have served a purpose during our first year and the purposes 
we had in mind. These were 1. bringing up and commenting on problems with 
lod radio shows 2. commenting on problems with collections such as sound 
quality and cataloging. 3. assisting collectors in filling hard to find wants 
from other collectors via the Wanted Poster. and 4. most important: making 
new friends. 

From all of us here at STAY TUNED and SOUND TAPES OF THE PAST including 
Joanne Pagano, Michelle Kelly, Jeff Rutty and myself as well as John and Carol 
who have since left us the very merriest of Christmas and the Happiest of New 
Year. Drive safely and enjoy yourself and we will be with you in January with 
Vol. 2 of '!ΘΤΑΥ TUNED'', 


Bob Joseph 
WHAT'S A RARE SHOW 


In each type of hobby there are always a one or few of a kind that 
commands a highee price or trading ratio than the run of the mill items 
of the hobby. For instance coin collectors consider a 1909SVDB penny quite 
rare as do comic book collectors consider Superman #1 in the same context. 

The reason for this is that just so many such coins were minted and just 
5Ο many such comic books were printed. There is a fairly accurate count on 
just how many in each category were produced. |n the same manner there are 
numerous coin collectors and numerous comic book collectors. When the number 
of collectors exceeds the ammount of originally produced material a 
rariety is produced which commands higher value. 

Not so in our world of collecting lod radio shows as most collections 
are on tape and a tape recording can be and is eadily reproduced. Then the 
original transcription discs should be the rare item but it isn't. Why? 

If a tape of the disc is in general circulation then the disc has certainly 
lost its usefulness to the collector as a trading item. Why should | trade 
you for a copy of a show from the disc when | already have it in my collection 
in acceptable sound quality. Another reason is that no one actually knows 

how many discs were pressed of each show or how many are in the hands of other 
collectors, networks, radio stations, or performers. For instance we hold 

a two disc set of Norman Corwins 'We Hold These Truths'' but have no idea 

of how many were pressed and who has them. 

Again a disc even of an uncirculated show loses its value if performances 
of other episodes of that show are on the general trading block. A new 
Charlie McCarthy show on disc uncirculated among collectors would not demand 
as much attention as for instance a complete Fat Man program, except to the 
avid collection of Charlie McCarthy shows. The reason os that most collectors 
are generalist trading for acceptable sound quality of a vast field of prog- 
rams; Recently program specialist have appeared who trade for and research 
one particular series. Wnless.they have uncirculated programs in time you 
could also obtain what they have. . 

Finally very few collectors and a minimum of radio stations have disc 
playing equipment. If you don't make your won or buy a used piece of equip- 


ment the only ΕΡΕ available equipment to our knowledge is available 
from RCA. 

For all of the above reasons disc collecting is not to popular and disc 
prices are relitively stable in the range of $1.00-$3.00 depending on how much 
you want the show. 

Now the greatest of all programs is probably Orson Wells Mercury Theatre 
"Mar of the Worlds'' but yet this is not the rarest show but actually the most 
common show. Every beginning collector has a taped copy of this classic. 
While it is probably the greatest radio show of all time it is not as rare to 
collectors as a complete Tom Mix serial. 

Disc collectors who hold uncirculated material may find themselves in a 
dilemia. |f they don't trade the program it isn't worth much to anyone and if 
they do they have immediate trading competition. 

Recently we heard from a collector who had an uncirculated disc of 
Red Ryder for trade. We naturally agreed on a trade and sent our catalog. 


A COLLECTOR DOES HIS THING 

Owen Pomeray from Baltimore called last month just after the November issue 
of '"STAY TUNED'' had been printed and collated with his story of rebroadcasting 
old time radio programs. 

Like most of us Owens goal is to put old radio programs back on the air 
for enjoyment by everyone. 

After making the rounds of all the commercial radio stations in Baltimore 
with no success Owen approached W- - - FM which is the educational station of 
Baltimore Community College, 

The first clearance received was from the Federal Communications Commision 
to allow the broadcast of the programs in total without editing out commercials. 
The broadcasting of programs over a station granted on educational frequency 
by theF,C,C, prohibits commercial messages or profits. In this case the Ε.ς,ς, 
granted permission since the advertisements being aired were not paid for and they 
were of historical significance as are the programs. 

Although Owen is broadcasting all types and varieties of programs he 
has not been interfered with by copyright holders and has received permission from 
the owners the station has been able to contact such as from Lum and Abner, 
and the Devil and Mr. 0. series, 

Owen has a weekday morning half hour program and an hour on the weekend for 
which he receives no reimbursement and uses his own tape; collecting it back after 
broadcast. 

Owen's really good news is that his program is being considered to be aired 
over the National Educational Radio Network which consists of over 100 stations. 

If your desire is to rebroadcast shows from your collection Owen Pomeray 
suggests you contact an educational station usually found at most colleges and 
universities and tell them the story of Owen Pomeray and W- = - FM in Baltimore. 

Its! non profit, it's hard work, but it's the fulfillment of an ambition, 

Best of luck to Owen Pomeray. 


RECOMMENDED CHANGES TO RATING SYSTEMS 

Our systems of rating shows is in shambles and we all know it. All of us have 
recommended changes but no changes have been definite enough to be universal 
among collectors, Some of us use the word system such as excellent, very good, 
good/very good, good, poor, fair, etc. while others use a numbering system from 
] to 5 but it all comes down to the individual collector and his experience. 

Not that any system can be completely definite as the human element has to 
prevail but our new catalog due out in January, 1972 has adapted the following 
system, : 


excellent- can only be used if we have the disc since no more perfect sound 


can be obtained, 

very good- clear well recorded, little if any background noise 
good/very good- some background or objection but throughly listenable 
good- major background or noise objection 

fair- more noise or background level than program level 

poor- more noise or background level than program level 


We don't expect everyone to adopt this system but we can recommend the 
grading for excellent. Even a tape obtained from a collector who has the disc 
should be graded only very good at best as with continued playing and dubbing 
unwanted sounds will creep in. 


DOLBY SYSTEMS 


For the past six months we have been reading about the improvements that 
Dolby B systems can give a tape recording set up. In that time other than 
reading magazines | for one have not seen any Dolby B incorporated systems. 
At last both Lafayette and Allied model cassette tape recorders as well as 
Wollensak cassette models will have Dolby B available in 1972. Very few reel 
models have Dolby B systems available with them and in looking over the list 
of recorder manufactures who have subscribed to Dolby its interesting to note 
the absence of such names as Sony, Akai, Panansonic. and Ampex. 

For our own use we have ordered a Wollensak cassette deck with Dolby 
that we hope to put in use at the beginning of the year. 


A NEW SLANT ON THE COPY RIGHT LAW 
A PERSONAL POINT OF VIEW 


To my way of thinking | am becoming a very well read person on the U.S. 
copyright law as it pertains to radio programming. ΜΥ interpetations may 
not be correct and | solict communications on the subject for 'ΘΤΑΥ TUNED!! 


The copyright laws protect an unpublished work for a period of 29 years. 
renewable for an additional 28 year period upon submission of a copy of the 
work. proper registration and fee payment. Now the work can be published 
copied. excerpted, etc. only with the permission of the copyright holder. 

i If the copyright holder had published his work before applying for the 
copyright then upon publication he has lost his before publication. Common 
Law Copyright and the work is in the public domain. 

The catch, if there is a catch is what is considered publication to the 
public. It can be argued that material contained in a magazine such as ''STAY 
TUNED'! although published is still protected by common law copyright since 
it has not been released to the public at large but only to a minority of the pop- 
ulation. This argument proceeds on the point that only a minor segment of 
the population is exposed to '!ΘΤΑΥ TUNED'' and the availability of 'STAY TUNED" 
is limited (is only available by subscription and not sold at newstands. etc.) 

Thus, in a courts point of view material within ''STAY TUNED'' would be 
deemed as being completely covered by Common Law Copyright since it is still 
unpublished. The point disagree with since | know we all do something every 
month. 

Courts have also ruled in the past that broadcasting of a radio show over 
the airwaves where millions of people listened or recorded it is also un- 
published works in that a recork or tape recording is not publication, and the 
material is still protected under common law copyright as an unpublished work 
Ridiculous in my opinion and quite possibly the same decision would not be reached 
in this day and age even though precedense has been set. 


Although Radios Golden Age started in the late 30's most of the programs 
were not copyrighted until the late 40's and early 5G's. Copyrights were allowed 
evenyears after a program had been on the air since legal precedence had 
determined that broadcasting was not publication. 

' |f there is a legal question to be answered that question had to be 
whether broadcasting is a publication of material in 1971. If not then why all 
the bother over CBs's special on Washington politic's since nobody has seen 
or heard it. On the other hand if a count case decided that broadcasting was 
publication then all programs prior to actual official registration in the 
copyright office of a series would be in the public domain. For instance if 
Fibber McGee and Molly were on the air in 1939 and not copyrighted until 1943 
then all programs broadcast between 1939 and 1943 would be in the public domain 
while all programs after 1943 would be protected by copyright law. 

Confusing, you bet. More like double protection. Even more incredible is 
the fact that common law unpublished copyright protection seems to exist even 
if the originator and in some cases it's the writer, or the producer, or the 
director, etc. doesn't even have any copies or access to his own unpublished work. 

Now while the originator seems to have double protection the actors and act- 
resses have none which is ecen more ridiculous. |n radio the term rerun 
wasn't known. Cancellation and syndication were words not yet invented. Therefore 
residuals were never put into contracts and the actors have no status in the re- 
broadcasts of today. Residuals did not enter contracts until television came 
into its own in 1952. Programs rebroadcast after that date owe actors residuals 
to the specific actors and actoresses who performed. 


STAY TUNED 
NEW YEARS RESOLUTIONS 


Now is the time of year we all start thinking about New Years Resolutions 
and next month at this time is when we start breading them. 

Ine of the comments on the negative side that we have received about 
"STAY TUNED'' is that it is to ''folksy''. We have purposefully arranged our 
format and articles along that line. 

Our reasoning is that the more ''flokdy'' the newsletter the more one would 
not feel his writings would be out of place within the newsletter and thus he 
would be encouraged to write. Another reason is that it gives us and hope full.’ 
you a closer association with each other. 

It would not be too difficult to put ''STAY TUNED'' on a strictly technical, 
informative basis. In fact the newsletter would naturally be quite smaller 
without all the extra ramblings. We con't mind but we feel that the gap is 
filled by Jay Hickerson's "Hello Again''. We have the space, the duplicating 
facilities, and the paper and will aim 'STAY TUNED'' in the direction you want. 

Comments ? 


WAR OF THE WORLDS 71 STYLE 


Though we were not fortunate enough to hear or record the program WKBW in 
Buffalo, N.Y. did on updated version of 'War of the Worlds'' that began shortly 
before 11 PM on Sunday, October 31st. 

Using station announcers supposedly reporting from mobile units the scene of 
the action switched from Grovers Mill, New Jersey to surrounding Buffalo 
communities. 

Buffalo police logged in over 100 calls with most people just wanting to 
know what was going on. 

A spokesman for WKBW Stated that all day practically every ten minutes the 
station had advertised the Halloween spoof. 

. wi~ $ some collectors in che Buffalo area look for War of the Worlds- 
1971 on collectors trading lists. 


DEMAGNATIZING HEADS 


Head demagnetization is a necessity and if you do not have a head demagnetizer 


there is a quick and dirty way of almost accomplishing the dame thing. 
Place vour recorder in the record position and simply pal! the plug out 
of the wall and repeat this operation a few times. Ξ 
It's not as good a method as using a head demagnetizer but it's a better ` 
method than doing nothing at all. 


ABOUT ME 


About a year ago and 400 subscriptions ago John did a paragraph introducing 
the members of ''STAY TUNED'' and since things have changed maybe it's time to 
reintroduce ‘myself. 


The name is Robert John Joseph, native of Brooklyn, New York, married 
with one child (Leah Jean, age 4). My only connection with radio was as a disc 
jockey with AFN Bremerhoven while serving in the Air Force. 

Age: 35 (soon I'll catch up to Benny), Height: 5'11'', and Weight: 185. 
Employed at Xerox Corporation as a Personnel Relations Specialist although my de- 
gree is in Electrical Engineering. Started with Xerox in 1960 when it was 
Haloid Xerox and discovered | was a poor engineer although | hold three patents 
with the company (in use) and all are in the chemical field. That makes me 
the typical Jack and no master. 

Started collecting radio shows in April 1970 and formed SOUND TAPES OF THE 
PAST. tn Nivember 1970 with ''STAY TUNED'' first published in January 19/1. Have 
over 2000 shows cataloged and 600 still to be classified with over 400 16 inch 
transcription discs. 

We have moved our equipment from the smallest bedroom in my home to the 
second largest and just recently to a newly completed room in the basement. 

Our equipment consists of 1 16'' transcription turntable, 4 Sony reel to reel 
recorders, | Panasonic, 2 Wollensak, 1 Craig, and 1 Ampex reel to reel recorders, 
. 2 Ampex Cassette recorders and 1 Wollensak Cassette recoreder, and one Sony 
Cartridge recorder. 

Before starting a collection gf old radio shows my main interest was 
Sports Car Rallying and do have a National win under my belt as we!l as a record 
for lowest score ever obtained in a rally sponsored by the Sports Car Club of Am- 
erica. 

As the weather starts to turn cool and we know the snows will fall soon : 
keeping us hibernated through March we will begin our trading season. To those 
of you who have our catalog and wish to trade send us your want list and we will 
send ours in return. If you don't have our catalog drop us a line and we will get 
it out to you to start a trade. 

The other member of our group is Joanne, my sister who is 13 years my junior. 
Also a native Brooklynite where our parents still live her and her husband Dennid 
reside in Ontario, N.Y. just about 7 miles due east of Webster. They are alse 
both employed at Xerox. Dennis is a technician in the Photoreceptor Technology 
Area while Joanne is a secretary in the Industrial Healthe and Hygine Group. 

Joanne handles all correspondences, bookkeeping, catalogs, orders in and out 
and just about everything. I'd be lost without her. 7 

That's about enough about us. 


κα. 
BRESEE SHARES 


Frank Bresee, who reportedly possesses the largest private collection of radio 
transcriptions, scripts, photographs and motion pictures of early day radio shows, 
is using this material to create his own current-day radio program. Mr. Bresee 
broadcasts a nightly five-minute segment on ΤΗΕ ROGER CARROLL SHOW on ΚΜΡΟ- (ΑΜ) 
Los Angeles. His program segment is called GOLDEN DAYS OF RADIO and on it Mr. Bresee 
plays and excerpt from a popular radio show of the 1940's and 1950's and then 
reminisces about the early days of the inedium. 


YESTERYEAR'S YARNS, TOMORROW'S LEGENDS 
In keeping with today's nostalgia kick, herewith some memories of how broadcasting got 
into the shape it's in 


EDITOR'S NOTE: A year or so ago, in anticipation of this magazine's 40th anni- 
versary, which occurred last Friday, Oct. 15, BROADCASTING began collecting inter- 
views with broadcast pioneers. 

There was no attempt to compile a history, with dates, places and events arrayed 
in orderly detail as they were in the special report published Nov. 2, 1970, in 
commemoration of radio's 50th year. Instead, the aim was to present a retrospective. 
The stories that follow are of a kind that, told contemporaneously, would have been 
described by the late Edwin C. Hill as the human side of the news. 

These are personal recollections that we have no doubt will evode others among 
those readers who are old enough to remember that there was a broadcast system of 
consequence before the 23-inch tube became a fixture of the American living room. As 
radio inspired listeners to form pictures of their own, this report may move read- 
ers to fill in the blanks in the assembled reminiscences. 


In browsing through this collection the reader will encounter a genius or 
two, any number of fallible men and perhaps one infallible woman, a scattering of 
mountebanks and cutthroats and failures. |t is merely a random sample of the 


people who gave life, and sometimes lives, to the formation of the American broadcast- 
ing system. -- Sol Taishoff. 


The Columbia Broadcasting System had been organized, reorganized and reor- 
ganized again, It was now 1929 and Columbia, under its new owner, William 5, Paley, 
was struggling to stay afloat, looking for station affiliates, the necessary lifeline 
for any network. 

Stanley E. Hubbard, a tough, gruff, barnstorming aviator who had landed and 
was running KSTP(AM) in Minneapolis-St. Paul, received word that there was a network 
affiliation to be had. wWcco, Mr. Hubbard's bitter rival, already had the NBC RED 
and BLUE networks locked in. Kstp needed a network affiliation to stay competitive, 

Mr, Hubbard went to New York to see Major J. Andrew White, who after a colorful 
career as sports announcer, business promoter and generally freewheeling soul now was 
in charge of station relations for Columbia. Major White was called away to a meeting 
and Mr. Hubbard was left to be entertained by Ted Husing, the network's star ann- 
ouncer. 

Lunch was at a midtown hotel where Mr. Husing spent considerable time greeting 
and being greeted by fans and friends. When Mr. Hubbard finally got him to talk 
business, he found that the announcer knew nothing about network operations, about 
programing, affiliation contracts or advertising policies. Mr. Husing did know that 
the network was having troubles, and, as a-^matter of fact, he wasn't doing too well 
himself. Could Mr. Hubbard lend him $25? 

For one of the few times in his.life, Stanley Hubbard was nonplussed. He handed 
over the money. 

Meanwhile the host made no move to pick up the check. The waiter kept brushing 
imaginary crumbs off the tablecloth. Finally, the guest from the Middle West paid for 
the meal. 3 

This was Stanley Hubbard's introduction to the Columbia network. His appraisal 


-]- 


now: | didn't think it was too stable a deal .!! 

If stability was what Mr. Hubbard was seeking at the time, he found it not long 
afterward when Niles Trammell, then NBC vice president in charge of the central division, 
tried to move the Blue network service from WCCO. As Mr. Trammell has recently 
remembered it, he told Henry Bellows, then managing WCCO, that NBC needed more clear- 
ances for its two networks than one affiliate could provide. ''You can't take all of 
our programs from one network, much less two,'' Mr. Trammell says he told Mr. Bellows. 

The reaction was to have been expected from half of a two-man feud: that was 


reaching epic proportions in the Twin Cities. ''Bellows was just as stubborn as hell'' 
Mr. Trammell said. He dumped both NBC networks and shifted to CBS. "He never left 
Columbia," said Mr. Trammell. "Later he went to work for Columbia; represented them 


down in Washington.!! 

Few Holds were barred in the competition between WCCO and KSTP. Mr. Hubbard in 
the early days believed himself the underdog. Pitted against a station owned by the 
Washburn Crosby flour empire, which was later incorporated into General Mills. "In 
1927 the Radio Act was passed,'' Mr. Hubbard recently recalled. ''In order to get a 
good wave length Washburn Crosby thought it would be smart for Bellows to go on 
the Radio Commission. They had Goover appoint him. 

"The first thing Bellows did, after he got on the commission, he came back to 
Minneapolis, and in his own office at WCCO, he wrote me a letter reducing my power to 
500 watts from 1,000 watts. | didn't think that was quite ethical. He wrote that 
letter with a WOCO-paid stenographer in a WCCO office with a WCCO typewriter. Whether 
WCCO paid for the stamp | don't know." 

When Mr. Hubbard warms to the subject of his rivalry with WCCO--then or now-- 
there is no stopping him. All his life he has been a nonstop talker, whose thoughts 
race ahead of his articulation. In the late thirties, another veteran broadcaster, 
the late L. B. Wilson of WCKY(AM) Cincinnati, was introduced to MR. Hubbard at a 
broadcasters! convention, Mr. Wilson himself departed from the managerial norm. With 
elevator shoes he attained the height of 4 feet 11 inches, but as a showman he towered 
above many contemporaries. His station, which had an exceptional nighttime signal 
reaching all through the mountains of the Southeast, made a fortune in mail-order bus- 
iness. Between the keening of hill-billy singers and untuned mandolins, it would 
offer at bargain prices the artifacts its audience held dear, An item dependable 
for steady volume was a family Bible accompanied by a bonus of a hand-illumined photo- 
graph of Jesus. . 

After Mr. Wilson had listened in awe to a Hubbard recitation, he turned to his 
host and said: ''That's the only man | ever heard talk Shorthand." 


ALL IN THE MIND 
In years of Sunday-night exposure to the radio audience, Charlie McCarthy, as 
manipulated by Edgar Bergen, became the most successful dummy in theatrical history. 
To millions of listeners Charlie had a life of his own. 
Once, when the act was summoned to perform at the White House, Eleanor Roosevelt, 
a gracious hostess, extended her hand and said: ''So you're Charlie McCarthy.'', 
They never made it in television. Mr. Bergents lips moved. 


— eee — ο. μαμά 


From the earliest days of radio there were disk jockeys, but the craft was lifted 
to its apogee by Martin Block, a refugee from the New York City streets where for a 
time he was in business with a suitcase full of razor blades and other notions. He 
found his destiny at WNEW(AM) New York, and independent station striving for attention 
in the very fountainhead of big-time network radio. WNEW was then managed by one of 
the shrewdest women in radio, Bernice Judis. 

The two were made for each other, as became evident in a recent recollection by 


Miss Judis of the great event. ''Martin Block came in to see me one day for an 
audition. He was just a radio bum,'' she said with an induigent sigh. . 
"He said: You're having trouble with your music, Į have some ideas',!! 


The ideas included a program format called THE MAKE-BELIEVE BALLROOM wi th 
Martin Block as the master of ceremonies that only a pitchman could describe with 
a straight face. He wanted Miss Judis to believe he was presiding in a huge hall 


imd 


.containing a revolving stage on which were arrayed the most popular musical groups 
in the country. At Martin Block's command Tommy Dorsey would come and go, Benny 
Goodman would induce his pack to full cry and then yield to Artie Shaw who, obedient 
to the master of the ballroom if to no other force on earth, would stride up "Begin 
the Beguine'' and then fade away to a commercial. 

The sheer gall of Mr. Block's presentation delivered in a voice that dripped 
with pure honey commended him to the manager of WNEW. He was signed to a contract 
at 25 dollars a week. At the time neither mentioned and Martin Block forever swore 
he never knew that "The Make-Believe Ballroom!" was the earlier invention of a Los 
Angeles disk jockey, Al Jarvis. 

The years of Martin Block were happy years at WNEM, which became the most pro- 
fitable independent in the nation. 

"Block was so brilliant," Miss Judis recalls. "He didn't get up and sell. | 
remember something called Madison Personal Loan. He wouldn't tell listeners to go 
and get a loan. He'd say: 'When you're home and the doorbell rings, don't peek 
through it to see who it is. Don't be afraid. If you think it's a creditor, go to 
Madison Personal Loan. Then you can go to the door, fling it open and say: ''Hello 
whomever you are.'' ' ΙΙ 

Grammar would only have encumbered a man with so deep a feeling for the human 
condition. ''In six months," Miss Judis reca!ls,,getting to the essentials of the 
history, "Martin Block was making 300 dollars a week. Toward the end he was making 
2000,000 dollars a year. One year he made 300,000.'' 

What was the real magic of Martin Block? 

"He had sex in his voice," says Miss Judis. "And he lied," 


REMINISCENCE 


Jack Webb, who was to become a national figure as the producer and star of 
Dragnet, first on radio and later on television, broke into broadcasting as just τ 
another hired hand. As he tells it: 

Everything started for me in San Francisco about the time that the Uni ted 
Nations conference was being held, in 19h5, | had met a producer in Los Angeles who 
was a fair drinking buddy and he said they needed radio announcers in San Francisco. 

| had never announced anything in my life. So | went to San Francisco and check- 
ed into Taylor and O'Farrell Streets, which in those days was K0G--the American 
Broadcasting Co. | got off at the third floor, and a rather tall, dark woman grabbed 
me by the arm and asked: "Are you an announcer?" 

| said, "Well, yes, ma'am.'!' 

That's as far as | could get. She said, ''Come with me," 

She put a piece of paper in my hands. We went downstairs into a studio the likes 
of which I'll bet a lot of us in the business have forgotten. It was all done in 
overstuffed furniture and table lamps and, hell, you had a terrible time finding 
the microphone. 

This woman gave me a script and pointed to a control and said: 'Just push the 
button, young man, and read what's on the paper." 

And | said, "Now, we tring you elda Hopper's Hollywood." 

She seemed satisfied and said, ''|'m going to put in a good word for you." 

I'm glad she did, because then | went upstairs and sat in the program director's 
office for two more days before | was hired. 

Those were the days. There was still a little bit of the war left. | used to 
get up at 4:30 every morning. We had what was known as an announcer's delight. There 
were a bunch of control buttions that you pushed, and all sorts of lights came on. 
Today no self-respecting announcer in the world would push those buttons. But we 
did in those days. And the engineers would sit there and if you didn't push the but- 
tons, they wouldn't either. 

And if you didn't push a button that said NEMO | guess that's some Greek word 
that means out of nowhere--which was the network control, the network just didn't 
come on, that's all. à 


| had to be there around 4:48 each morning, so I'd get up at 4:30. | lived just 
one block from KOG. l 
It was downhill and | could stagger that far. | used to go in and punch a 


NEMO button and L used to say, "And now here's Taylor Grant from New York." 
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At 7 the chief announcer came in. It was usually about three minutes to 7, as he 
went on the air at 7. He was a big, overgrown, bushy-haired fellow, with a heavy moustache. 
We didn't have a lounge. Instead we had a little office with a couple of beat-up old 


desks butted together. 

And this was this announcer's routine for the four years that | served in San Francisco: 
He would sit down, open the bottom desk drawer, pull out a bottle of rye, put it on the 
desk, take out those little pleated Dixie cups (the collapsible jobs, you know), put one 
on his desk, fill it up with rye--now, mind you, he hadn't said a word, hadn't even said 
good morning--pick this cup up, slug the rye down, reach into the top drawer of his desk, © 
get out a can of Copenhagen snuff, tap it a little bit, open it up, get a big draw, let out 
a big sigh, look at me and say: "Boy, life at best is a task." 

After one more shot of rye he'd walk into the announcer booth and play an old Raymond 
Scott thing--a lOth century gardener, or whatever--full of all kinds of little rinky-dink 
music. Then he'd fade that down and he'd say: ''Good morning, friends, time for music 
for’ the family." 

And if you don't think that was rough, | had to do the 7:15 newscast and inhale that 
microphone when he got through. 


PERFORMING ON CUE 


Fred Allen, probably the brightest wit in the heyday of network radio, was a failure 
in television and retired. Paul Henning, writer-producer, has recalled a visit to New York 
after Mr. Allen had left the air. 

Mr. Henning, his wife and another couple not in show business were staying at the 
Algonquin hotel. ''Fred called and invited us to have dinner with him,'' Mr. Henning related. 
"| accepted and asked him to come up and have a drink with us first. | hung up and said: 
'Fred Allen is coming by, and we're all going out to dinner.' 

"This couple couldn't wait to see Fred Allen. They knew he was going to say something 
funny. | said: 'Now wait a minute. This is a man who is coming by for a social evening, and 
please don't expect him to be a comedian.' 

"| coulda't convice them. Well, when Fred walked in, he looked over at the television 

set. A big basket of fruit that the manager of the Algonquin had sent up was sitting on top 
of it. The first thing Fred Allen said was:  'That's the best thing I've seen on television 
yet,! " 


RADIO ON RADIO 
Dear Bob: 


Encolosed is information on our "new" old time radio series ''SOUNDS LIKE YESTERDAY''. 
| am a staff announcer at this station and also the producer and '"historian'of the series. 
This is a campus (College) radio station which also has recently joined the newly fromed 
"PUBLIC RADIO BROADCASTING" network (PRB), which is educational radio (no commerical time 
sold). Because we are educational, we received a letter from the FCC giving us full 
clearance to do the shows intact as they were originally done years ago. They waivered the rule 
against broadcasting the shows in our favor because ("since you are on educational station 
and are presenting these shows as an art form and as a historical medium, and since you are 
reeiving no financial tribute for these programs and the fact that they are being donated 
by the"RADIO HISTORICAL SOCIETY OF AMERICA" WE THEREFORE GRANT YOU PERMISSION TO PRODUCE THE 
SERIES OF PROGRAMS FROM 1937-=+1951 UNTIL THE STATION TERMINATES SERIES, THEN SAID RULING 
WILL REVERT TO ORIGINAL FORM,'") The FCC letter is available, if you wish a copy write to: 
BRIAN McDONALD c/o WBJC FM 2901 Liberty Hgts. Ave. Balt. Md. or call (area code 301-462-2805) 
for additional information. do believe that the legal ''loop hole" lies in the fact 
that the educational and campus radio stations around the country will be the ones that will 
broadcast these shows, intact in their original form as they were done years ago, on a full 
time basis. Our series has had such a huge audience response that it has been extended from 
a h-day 13 week summer series to an additional night-time show and Sunday afternoon. When | 
asked how long they wanted me to produce it for, they said "As long as you want or until 
.you use up all 2,000 of your shows." | hope this information will help anyone reading 
"STAY-TUNED'! who has been unsuccessful in getting the shows on the air. 

Best regards, Owens L Pomeroy . 


TE i 





“OLD TIME RADIO” 


Has Returned To Baltimore 





TUNE IN: WBJC-FM 91.5 
Every Mon., Wed., Fri.—11:00-11:30 A.M. 
Every Thur.—11:00-12:00 Noon 
Beginning September 1st in addition to daytime 
sbows, tune in every Wednesday evening, 10:00- 
11:00 P.M. for more “old time radio.” 
These programs made available through the courtesy of 


the Radio Historical Society of America, and its Maryland 


Representative, Owens L. Pomeroy. 
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FCC 71-520 
FEDERAL COMMUNICATIONS COMMISSION 62941 
WASHINGTON, D. C. 20554 
May 12, 1971 
Ξ : ADDRES ALL CC VNICATIONS 
TO TES SEONETALY 
IN REPLY REFER TO: 


8300-H 


Community College of Baltimore 
Radio Station WBJC-FM 

2901 Liberty Heights Avenue 
Baltimore, Maryland 21215 


Gentlemen: 


The Commission has considered your April 20, 1971, request for waiver 
of the prohibition contained in Section 73.503(d) of its Rules against 
the broadcast by noncommercial educational FM stations of "announcements 


promoting the sale of a product or service. . .in connection with any 
program," 


It is understood that you have obtained from the Radio Historical Society 
of America recordings of programs broadcast on commercial radio stations 
between 1937 and 1959, that you have not received consideration in any 
form for the broadcast of these recordings and that you intend to present 
them on Radio Station WBJC-FM because of their cultural and historical 
value. Your letter of April 20, 1971, expressed your willingness to 
delete from these recordings prior to their broadcast the commercial 
messages originally contained therein, but requested permission to retain, 
intact the introduction and closings of particular programs, such as 

"Lux Presents Hollywood," which contain commercial announcements. In 

a telephone call with a Commission staff member you added a request that 
the Commission permit broadcast of the programs intact, without deletion 
of commercial messages, inasmuch as the commercial announcements, like 
the program matter itself, are of historical significanée. You also 
pointed out that many of the commercial messages referred to products 

no longer marketed, 


The Commission believes the presentation of the above-described programs 
in their original form would be consistent with the public interest and 
would not, under the circumstances, detract from the /noncommercial 
character of your station. Accordingly, your request for waiver of the 
prohibition of Section 73.503(d) of the Commission's Rules against the 
broadcast by WBJC-FM of announcements promoting the sale of products or 
services i$ granted with respect to the recordings in question, which 
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were broadcast previously on commercial radio stations between 1937 and 
1959 and which were furnished to you by the Radio Historical Society 
of America. 


This waiver will terminate upon completion of the broadcast 


of the series of programs described above unless facts come to the 
attention of the Commission which in its opinion require an earlier 
termination. 


Commissioners Bartley, Robert E. Lee and H, Rex Lee absent. 





BY DIRECTION OF THE COMMISSION 
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Ben F. Waple 
Secretary 
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DOUBLE-R-RADIO i s 
505 Seeley Road 
Syracuse, New York 13224 


SYRACUSE: WSEN-FM (92.1) Monday at 7:00 PM - The Lone Ranger 
Tuesday at 7:00 PM - Gangbusters 
Wednesday at 7:00 PM - The Green Hornet 
Thursday at 7:00 PM - Comedy & Variety 
Friday at 7:00 PM - Comedy & Variety 


SYRACUSE: WDDS-FM (93.1) Saturday at 7:00 PM- "Radio Rides Again" 
Saturday at Midnight- "Radio Rides Again" - starting soon 
Sunday at 7:00 PM - "Radio Rides Again" 
All above are complete shows, but a different show each 
time. (NOTE: The above on WDDS is also broadcast 
at the same time and day on WVOR-FM (100.5) in 
Rochester and WBUF-FM (92.9) in Buffalo.) 


BINGHAMTON: | WKOP-AM (1360) Saturday at 10:00 PM - radio excerpts 


CANTON: WSLU-FM (96.7) Wednesday at 7:30 PM - Theatre 5 -ends in November 

ITHACA: WHCU-FM (97.3) Sunday at 5:30 PM - "Time Was" featuring old hits, 
big band music and radio excerpts 

OSWEGO: WRVO-FM (89.9) Friday at 6:30 PM - The Goon Show 

ROME: WKAL-FM (5.9) Saturday at 12:00 Noon- "Yestertunes" - music from the 





20's, 30's, 40's & 50's & sometimes earlier 


CANADA: 

Kingston CFRC-AM (1490) Saturday at 7:30 PM - The Goon Show 

St. Catherines CHSC-FM (105.7) Sunday at 8:30 AM - Hancock's Half Hour 
Toronto CEL-AM .. (740) Monday thru Friday at 10:30 PM - Theatre 10:30 


* 


FUTURE POSSIBILITIES: 


Utica WZOW-FM (107.3) They did carry the Shadow & may carry another show 
Syracuse WCNY-FM (91.3) They tes carry the Goon Show and others - ον Tug AIR 
ame 15 Σᾶς, 4, 


If there are other stations carrying old time radio, rodio excerpts or big band music, let us know 
ond we will add it to the above list. 


FINALLY: For those of you who enjoy fine concert music, we suggest that you to tune to 107.9 on 

the FM STEREO dial in Syracuse, New York and enjoy WONO-FM from 7:00 AM to 1:00 AM every 

day. WONO-FM also publishes a program guide which costs $4.00 per year for 12 monthly issues. 
Call (315) 472-4541 or write to WONO-FM, 345 Peat Street, Syracuse, New York 13210. 


NOTE: This list correct as of October. 18, 1971, and is constantly being revised when new information 


. . 
LIPS κριμα ση, 


ΤΗΕ NEW NOISE-REDUCTION UNITS 


Although noise-reduction devices have been around almost as long as high-fidelity 
components (the H. H. Scott three-tube dynamic noise suppressor was available inthe early 
Fifties), they faded from the home audio scene as the improved noise levels of program mat- 
erial made them less and less necessary. However, a number of factors--particularly the 
need in recording studios to keep noise down through the several tape transfers involved 
in most recording--have recently brought about a resurgence of interest in the elimination of 
noise. Things began happening when kay Dolby developed a sophisticated noise-reducing 
system for studio recording that was demonstrably better than anything else available. Henry 
Kloss, then the ''K'' in KLH and now the president of Advent, conviced Dolby that his approach 
should be modified as soon as: practicable for use with home recording equipment, thus 
enabling recordists to use slower tape speeds even for their most critical recordings. 

It was not until the cassette explosion, however, that the modified Dolby ''B'' noise- 
elimination circuit really came into its own. Suddenly, because of the inherent hiss problem 
of the slow-speed, narrow-track cassette, noise reduction was big business and everyone wanted 
to get into the act. The Dolby products discussed and tested below are the forerunners of 
the Dolby deluge. The seprate Dolby units will probablv disappear from the marketplace in four 
or five years as their facilities are built into stereo receivers and a host of other equipmert 

But what about the other noise-reduction devices? For reasons that Larry Klein goes 
into on Page 67 of this report, they also have their place, and we ahve therefore tested 
several samples of non-Dolby noise reducers. 


THE REOPENED DOORS OF JOT'EM DOWN STORE 


Some 40 years after they first began broddcasting weekly on KTHS (AM) Hot Springs, Ark., 
Chester Lauck and Norris Goff are back in business. Their comic interpretation of Lum 
and Abner, the two hill-country proprietors of the Jot 'em Down Store, which was open for 
business on network radio for 28 years, is currently being syndicated on some 70 radio 
stations. 


Lum 'n Abner Distributions, Little Rock, Ark., is offering tapes of the original Lum 'n 
Abner broadcasts to stations on a 13-week contract basis, Clients receive 12 tapes per 
month, each with two l5-minute programs. Rates range from $3 per program for markets 
under 10,000 to $15 for markets of one million and over. 


Now residing in Hot Springs, Mr. Lauck admits that he had some misgivings about the prospect 
of putting Lum 'n Abner into syndication. 'We just didn't know how the new generation 
would accept our brand of humor;'' he said, ''but the response has been most gratifying." 


IT'S MAKE-BELIEVE BALLROOM TIME AGAIN! RCA's ΤΗΕ BIG BAND ERA" 


Nostalgia seems to have us by the lump in the throat, for the past is pulling at our sleeve 
these days on every street corner. Now it's the Big Bands. Whoever thought those tuxedoed 
and dinner-jacketed slickers would come back into fashion? Having long let the dust gather 
on ancient Victor '"black-label' discs of Bunny Berigan, Benny Goodman, Glenn Miller, and 
Duke Ellington-and the dubious memories that went with them-!, for one, could no more bring 
myself to play them again than to drag out all my old Kodachromes of ancient trips to 
Chicago. Bb, there was going to come that rainy Saturday when | would tape all those 
breakable 78's to preserve them for my old age, but how many of us ever get around to such 
théngs? In countless collections, as in mine, those musical mammoths of yesteryear lie 
silent in the graves of their envelopes. But RCA has now done our archeology for us, and 
it's Make-Believe Ballroom Time again. So roll back the rug! The saxes are crooning, 

the drums are thumping, and the beat that all America once box-stepped and bopped to is 
swinging out again. ; 


The first thing that catches the ear of the tourist on this expedition into the day before 
yesterday is the caliber of the men. who played in that big-band era, which solemn jazz 
historians say started in the 1920's and faded out sometime in the mid-Fifties: Harry 
James and Ziggy Elman on trumpet and Gene Krupa on drums with Benny Goodman; Bunny Berigan 


15 


playing the trumpet &or Tommy Dorsey, then for Goodman, then founding his own suave group; 
Sonny Geer the drummer for Lionel Hampton, then going to work for Duke Ellington; Johnny 
Hodges on sax for Ellington; Al Caiola strumming guitar for Larry Clinton........ headliners 
all. And the songs! (or rather the arrangements, for there is very little singing here): 
Benny Goodman's tour de force with Sing, Sing, Sing, Lionel Hampton and the Twelfth Street 
Rag, Earl '"Fatha'' Hines in his famous Boogie Woogie on the St. Louis Blues, Artie Shaw's 
Frenesi, which some of us swore would drive us crazy if the neighbors didn't stop playing 
it.on their booming Capehart; Duke Ellington running his "a"! train up to Harlem from every 
juke-box in the land; the smooooth prom music of Glenn Miller's blue, blue In the Mood 

and that opalescent String of Pearls, Bunny Berigan turning adolescents into world-weary 
sophisticates every time the phonograph played | Can't Get Started, with that extraordinary 
trumpet solo, And Count Basie-oh man! And Charlie Barnet-wow! Did you know that the once- 
adored swing hit And the Angels Sing started out in life as Fralich in Swing-inspired by 

a Yiddish wedding dance? | thought not! 


Recently it's become the vogue for today's dinosaur-sized groups such as Enoch Light's 
Light Brigade to cut new discs imitating the big-band sounds, but the real thing reveals 
itself in this set as utterly inimitable. Commercial it all was, to the hilt-big box- 
office, big business-but also genuine in its ways. Το be sure, another jazz-a tougher, 
earthier, freer, more muscular music-existed underground beneath the glitter and the 
glamour, but never mind. The big bands offered a pulse and verve, even a spaciousness and 
splendor, evident from the verv:first notes: of-South recorded Ly Bennie Moten's Kansas 
City Orchestra in 1928 and continuing, without a lemon in the lot, until Larry Clinton 

and His Orchestra sign off here with Study in Brown, taped June 1, 1956, 


In his remastering, producer Don Miller has preserved the period sound, eliminating only 
the surface noise that once seemed part of the music on all records. So why fight it? 
Bring Gene Krupa and Harry James, Jess Stacy and Tony Pastor, Johnny Hodges and Buddy Rich 
out of their silent shellac coffins and back to the stage of your own private Paramount. 
Revel in your reveries. And if you've never heard these big moments from the past before 
well then, it's history, right? 


THIS [5 THE BIG BAND ERA, Original big-band recordings: South (Bennie Moten's Kansas City 
Orchestra); Sing, Sing, Sing {Benny Goodman and his Orchestra); | Can't Get Started (Bunny 
Berigan and his Orchestra); Don't Be That Way (Benny Goodman and his Orchestra); Begin 

the Beguine (Artie Shaw and his Orchestra); And the Angels Sing (Ziggy Elman and his Orchestra): 
Twelfth Street Rag (Lionel Hampton and his Orchestra); Cherokee (Charlie Barnet and his 
Orchestra); In the Mood (Glenn Miller and his Orchestra); Boogie Woogie on St. Louis 

Blues (Earl ''Fatha'' Hines and his Brchestra); After Hours (Erskine Hawkins and his Orchestra); 
Take the "A" Train (Duke Ellington and his Orchestra); A String of Pearls (Glenn Miller 

and his Orchestra); Opus One (Tommy Dorsey and his Orchestra); Tippin' In (Erskine Hawkins 
and his Orchestra); Mister Roberts' Roost (Count Basie and his Orchestra); Study in Brown 
(Larry Clinton and his Orchestra). RCA VPM 6043 two discs $11.96 





MNA LETTERS, YES WE GET LETTERS 


ou B dM 
Y ? ( i \ 
ΕΗ ig Dear Bob Joseph, 
FY EP | 
a] [ne Please send me your list of old radio programs, that 
i "y. Κο“ are out of copyrights. Also any luck on finding a 
pet Ji part one or part two of the fat man programs? If so 
^ d please advise on same, | have the two fat man parts 
ἐν A you have, 





I -- Plus can | write to Washington Print office for a 
complete list that | can buy. 
Bob, | have been writing some articles for a fue english magazines on collecting old radio 
programs. How and were to buy ánd trade old shows, etc, Also | am reciving some great 
English radio shows in my mail, The know radio is still a going thing over in the U K. Still 


on the airways are, drama-horror-comedy, etc. ......... 
ρε Also Mr. Owens Pomeroy is still soing a great job. with his WBJC ΕΜ ''Sounds Like Υες- 
terday. Old Radio Rides the Air Ways Again. ....... BILL ROBERTSON, 422-430 E, 32, ΒΑΙΤ, 2]. 


(Bill, Write to Copyright office in Wash. D.C, with specific shows. At this time we know that 
Our Miss Brooks, Sam Spade, and | Love A Mystery are not in copyright) 


Dear Bob, = 

Just a note to tell you Jam moving. Still plan to do some trading and wish to continue with 
. your magazine. My new address is 2465 Cheltenham Rd., Toledo, Ohio 43606. I have access 

to many pulps and would like to sell and treade them. BILL DUCK 

Dear Bob, 

Loved your story on ''The old Buffalo'' in the September issue of ''Stay Tuned'! , Best to you 


and the gang with your new ''Baby'! 
Cordially, 
Buffalo BOB 


Dear Bob, 
| have been collecting tapes of old radio shows for just a short period of time and 
my stock is rather slim, 

Parhaps you can mention in your magazine that | have a tape of the tracking of Santa 
Claus by the North American Air Defense Command. This is in five reports totalling five 
minutes, and the quality is excellent. 

If any of your readers would like to help a new collector, | will send them a copy of 
this in exchange for just a out anything. | would prefer to receive Gangbusters, Great 
Gildersleeve, Paul Temple, Lum 'n' Abner, or Lone Ranger. (except orgin). 


2 


z BILL WEANT, BOX 561, SALISBURY, N.C. 28144 


. 
R © CARR SPEIRS, DIV BUREAU OF BUSINESS PRACTICE, INC., WATERFORD, CONN 
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SOME NOTES ON ENGLISH RADIO, yoo oy eger Waddington, ou 


Τὸ all intents and purposes, English Radio’ is the BBC; British. 
Broadcasting Corporation in full,and sometimes known as.'Aàuntie' . 
due to the paternalist attitude it's developed over the years, o 
Radio. Luxemoourg béams a pop programe in each and every night, > 
interspersed with commercials, and plans are being made {ου PAN 
a coumeréial ῥαᾶῖο network to oe set up actually nere in 1915; 


EI p ui . Exe dg x 4 i tik ο; t J Cs xS cud 
but thé BBC still rules the'^aáirwaves; so what use does 1i: 
a ee u ἘΔ ah Ve des Sa 4-07 Dig αν Ae BO Be dp mu 
make of its monopoly? 

-. τὸ has four Trequencés on thé wediux wavé,and is ousily - 

3 "XXE D 4 AES Š ) Lg es VS AERE σας a M M ΟΤΙ. 25 23 
engaged in spréading a network of local city stations-on VHF,. oy 
Y. s " j de d i AF md! ες ὦ i > ΘΕ E RM 
though there aren't thah many people who nave the necessary, ig. 


sets to receive them,só at the iioment these aren't reaching as. 
wide an’ audience aS they should; but for those who-they can 
reach, the local’ coverage is excellent,iwth less and 1658... ;... ιο 
programmes taken from the main network and more time given over Ἢ 
to local affairs,though are obliged to take a certain amount of 


‘main’ time. And of the four frequencies ; 


GSW 





Radio One is the nearest thing we've got to musical 
wallpaper,with the BBC breed of discjockeys riding tne airwaves 
after the style of the American tradition,though maybe a little 
more sedate. Some of these are refugees from the pirate radio 
stations,a mid-sixties phenomenon,and welcomed into the BBC 
with open arms,in spite of their illegality; in fact,Radio Cne 
was launched to try and capture the audience that had been revealed 
to be listening to the pirate stations and the non-stop pop that 
they provided, 


RADIO TXO is associated with what's come to be known as 
easy listening,music that demands nothing more than a receptive , 


PEE πᾶ also the spread of comedy programmes that the BBC 
brings out every year in a new display, though quite a few of 
these last nuch longer than the one series they're originally 
planned before. But this is the wavelength designed to lull 
the listener,rather than stir him into a irenzy of activity. 


RADIO THREE is the heavy network,with the classical and 
abstruse music programues it carries through the day giving 
way to the more serious topics of the evening such as Radicalism 
and The Social Sciences,and The Symbolic Cities of Russian 
Culture; in fact,its early evening tine slot is called Study 
on 3,and devoted to-out~and-out educational programmes ,Z 
including on VHF the Open University programes for radio; 
and this channel carries the various stereo broadcasts, 
though plans are in hand to eventually bring this service to 
every channel. 


RADIO FCUR can. be characterised as news,discussions and 
drama; though it's early evening slot carries. lignter 


Radio 2 or a serial to lead the 
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'programiing,with often repeats of the comedy shows put out on 


listener into a false sense of 


security,and thén the’news and discussion with both the 
experts and a Tus degree óf puolic participation, and TE cCan' 


often give deeper’ coverage than 
lacking the tangibility of that 
extended to the schcols, through 
the BBO- put out for ther during 
be best déscribed as the public 


the national nemspders though | 
medium. This coverage is 

the educational progr annes that 
the day; and in fact; Radio” a can 
Service channel. j 


id 


There's a modicu m of snobbery involed in is indes to. 
Radio 3',as~sone people prefer BBC TV to the €omiercial network; 
but taken all in’ All, each generally finds the audience for 
which it's aimed; “the only question is,is the service as good” 
as it might`be? And that's à question that cah only be. answered 


when the monopoly is ended, and tne BEC finds itself. pu open 


competition, 
Δ} EI 
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Rad iiot, ὃς 


ποιο 


Ra dios x as 


F 
nd 464, 1*4, or 188m: page 17 





Radiol 247m 


Time checks, traffic reports, 
news, weather: page 42 


5.30 am 


as Radio 2 


7.0 Tony Blackburn 
9.0 Jimmy Young 

11.0 Dave Lee Travis | 
1.0 pm Johnnie Walker 
3.2 Terry Wogan 


5.0 What's New: 
Gary Taylor 
$.0-19.0 as Badio 2 


10.0 Sounds of 

the 70s. — 

Radio 2's VHF channels Jota 
Radio 1 for two hours of pro- 
gressive po 
with TOM PA 
In Concert 
Introduced by John Peel: 
Producer JEFF GRIFFIN 


11.2 An Ear to the. 
Ground: Alan Black 
Producer JEFF GRIFFIN 

13 midnight-2.2° am as Radio ἃ 








TON 








 Radio2 usen; vur: » 1 





4.15 : 
Waggoners’ Walk NW 


(Repeated: Wed, 11.15 am) f 


4.31 Sports Desk: including 
latest racing results 


4.33 
Charlie Chester - 


5.15 Showpiece No 13 
Afbum Time 
with Brian Matthew 


6.50* 
Sports Desk 


7.3 

ncs 

Aiter Seven: 

Ravid fa i 

David lacons 

An entertainment in words and 
music 

Producer JOHN ΜΟΥ 


8.2 


Does the Te eam Think? 


Jimmy 
Arthur Askey, Tommy Trinder 
In the chair» D HORLEY 
Special gues a Hayes 
from an 8 4Y EDWARDS 
Producer spwakp TAYLOR $ 
(Jimmy Edwards is in ‘ Big 
Rad Mouse,’ at the Prince of 
Wales Theatre, London) 





Tarde. Ted Way 








Ὁ ἢ 
Gad 


News; Weather 


Time: ατὸ 7.0 am 


Morning Concert 
E > 0 e (His Majesty's 


SERT * ORCHESTRA 








ue DAVID BLUM 


žari Ov πώς 


MONIA ORCH 


zd 


Beethoven Fan 
tra: JULIUS KATUHE 
SYMPHONY ORCHESTRA 


conducted by PIERINO CAMBA 


.3i* Haydn Symphony No 102, 





ORCHESTRA OF LONDON 
ducted by LESLIE JONES 
ramophone records 


ws: Weather 


1.20 Midday Prom 


Part 2 

Nielsen Pan and Syrinx 

1.28* Beethoven Symphony No 1 
(Given before an invited audl- 
ence in the Assembly Rooms, 
City Hall, Cardiff) 


2.5 
Grown in the Garden 


Present-day singers from Lon- 





don's Reval Opera Housse 
Introduced by DONALD PRICE 1 





6: Gwyneth Jones (soprano? 
gramophone records 
e 
2.35 
iaydn Piano Tries | 


meus of ten programmes 
in E flat major 
e 







Wa ihrend des Rege 
Herz; bein 





5; 


Haydn Trio ‘im ΕΣ major 
GQ xv 4) 

τ (tenor) 

R (piano) $ 
OROMONTE ) TRIO "f 
(see also i0. 


3.20 9 
he British Composer 











BBC concent ORCHESTRA 
conducted TERENCE LOVETT 
with ας ROW (baritone) 
BBC CHORI 3 


5 
d bv DOUGLAS SMITH f 
Stanford — Overiure: Shamus 
O'Brien ` 

Stanfsrd Songs of the Fleet, 
for baritone, chorus and or- 


Introduc 


Serenade; Arn 


7.8 Affluence and Inequality 
Ten programmes on the prob- 
lems of the developing world 
presented by PETER DONALDSON, 
author of Worlds Apart 

6: The Seeds of Development 
In Britain oniy 30 per cent 
of the labour force work in 
agriculture: in poor countries 
the figure is usually over 70 
per cent. So development must 
begin in rural areas. But the 
problems , ara immense- the 
conservatism of the peasant 
farmer, his traditional tech- 
niques of cultivation, his lack 
of finance. Can the ‘Green 
Revolution’ provide the an- 
swer~or will these new agri- 
cultural techniques create new 
Problems? 

PETER BONALDSON, Tutor in Eco- 
nomies at Huskin College. Ox- 
ford, with MICHAEL LIPTON, 
PROFESSOR LEONARD JOY 
PROFESSOR GUNNAR MYRDAL 

and LORD sat 
















H 
Producer. DAYID DICKINSON ἢ 


7.30 e 
Schubert 


Symphony No 3, In p major 
BAVARIAN RADIO SYMPHONY 
ORCHESTRA 

conducted by RAFAEL KUBELIX 
Symphony No 9, in € major 
VIENNA PRILHARMONIC ORCHESTRA 
conducted by KARL BÖHM 
(Recordings mado available by 
courtesy of Austrian. Radio) 


8.45 New series 


insights in History 


Six talks: about political and 
social writers whose Works 



























Wier. α----οκσᾶς. —— j chestr. changed attitudes in their ow 
Week's : ͵ Y Lady X ο 8 Sulte, times and εἴπ} have relevance 
(Part 2 ^ 1 ~ for string orchestra today. 
news, weather, shipping: p ὁ ματρὶ Keel { ο... 9 Parry Blest Pair of Sirens 1: Tom Paine end the Rights 
listen to h S SU SI A - of Man 
5.30 am : - famous movie et: Videte mirac 4,2! ANGUS MACINTYRE talks about 


rd Mass in four parts the origir 
5 κ n 

OF KING'S COLLEGE Pied Piner Tom Palne's 
DGE, E ROHDNOR by fusic for his own day 

steners on Eng! 
Munrow f and social 


20th cent 
& c 









ECU ; τος and impact of 
News: Weather olitieal views in 
d his influence 
h radicatliberalism 

1 Hine 19th and 
3. 


(Next Tuesda: 
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νά ας | 









Breakfast Specials i 


John Dunn Mary Wolstone- 








$$ ab Τὰ , OH 
Time checks, traffic Dy Lionel Bart's Ὁ aver Ἔ 








































































































| Es eraft by Claire Tomalin) 
i $.27 Racing Bulletin 
i i des à aux 9 5 e 
i 8.55 3 H : com- oprano) ii ; Pi 
e , : ; we i in the same y ne nmerican Pioneer 
Pause for Thought t zd k Symphonic Variations Traditi Ξ 
Towards Christmas H a B N (piano) MICHAEL GIELEN rachion . 
with music introduced by F 4 SYMPHONY OF THE AR f nade available by Ruggles Sun-treader 
COLIN SEMPER $ i if conducted by strian Radio) - BOSTON SYMPHONY ORCHESTRA, con- 
: $ ff ALERED WALLENSTEIN A 4.54 }lénze Piano Concerto No 2 ducted by MICHAEL TILSON THOMAS 
9. 2* i| 9.99* Dvorak Symphony No 7, CHRISTOPH HENBACH (piano) 9.23” Ruggles Angels (1939 ver- 
p M i 3 λων μάς N LONDON PHILHARMONIC ORCHESTRA Sion): MEMBERS OF THE 
y i ο ο ο ο. PHILHARMONIC ORCHESTRA conducted bv THE COMPOSER ^ BUFFALO PHILHARMONIC ORCHESTRA 
ete iurray '$ - Rou Mog conducted by ZDENEK KOSLSR gramophene record conducted by LUKAS Foss 
Open House ος BOE ——— [1.381 Faure Barcarolie No 5, 5.45 $25 Ives Symphony No 3 (The 
ea E Σ i Secombe, Shan 5 : fia a 3m eeting) 
10.15 Showplece No 13 (see p 359) jio Wild and Mark Lester EVELYNE CROCHET (plano) qu 23 NEW YORK PHILARMONIC 
; Adapted by LYN FAIRHURST from | 10 46° Strauss Burleske in 8 Sing Vie at Pleasure ORCHESTRA 
-—11.2 zs the Romulus Production and [ miner, Op 11 .THE WIREAL SINGERS conducted by LEONARD BERNSTEIN 
Morning Stor the Columbia Kelease RUDOLF-SEBREIN (plang) and ROSSENDALE MALE VOICE CHOIR gramophone records ᾿ 
orning Story Producer ΡΟΡΑΥ JayR f PHILADELPHIA ORI TRA sing music by Brahms, Men- (Next programme: 25 Novem- 
' Another 20 Years (Howard Keel is in ‘ Ambassa- | conducted by EUGENE ORMANDT delssohn. Ivor Gurney, Arm- ber) 
written by r. M. MrapowcRory ^ dor’ at Her Majesty's Theatre, | 11.7" Bruckner Te Deura strong Gibbs, Matyas Selber t 
read by GLADYS SPENCER 1 Lond on) ELLY AMELING (soprano) 4 9.55 
ANNA REYNOLDS (coniralto) 6 15 ec * 
11.15 5.9 P DM oe Contort Clana Ideas in E 
iUUS HOEKMA! ass P i 1 LP ep 
Wace wW ik Mw Alan Dell’s NETHERLANDS RADIO CHORUS SET x ks at Science Fiction 
aggoners' a x pinche ar Eo CHRISTOPHER ΒΕΑΡΙΝΟΤΟΝ looks & 8 STRA 
»z AMSTERDAM CONCERTGESOUW : Four conversations in which 
mu 1 events in the North 
(Mon afternoon's broadcast) ¢ Big Band Sound Rr Fee seven days. }- CHRISTOPRER EVANS asks why 
: Producer JOHN HOOPER f ' ucted by BERNARD HATTINK ae he Pe f. certain fundamental ideas per- 
11.30 A 11.08: Brahms Symphony No 4 — £25 Programme News and sist in science fiction, and what 
19.2 BERLIN PHILHARMONIC OncHksrRA Stock Market Report - 15 their significance. 
The Tony Brandon < - icted by P e 4: In ard Landscapes 
Show Late Night Extra 2 R r oN KARATA 6.30-7.30 3 Dr Evans and J. G. BALLARD 
Soe Ara £i Eüüra: Por Vite sce Radio Ὃν περ νο Study an3 talking about man’s changing ἡ 
a SEN ο κα bre with Kelth Fordyce, featuring z 3 6.35 Perspectiv view of himself in the | 
: NAT TEMPLE AND HIS BAND 12.15 pm ee Cane universe. f 
2 2 m s with BRIAN CLARK στκε Basg, A weekly programme on the » Ϊ 
Dm Nux Less kee Cardiff Midday Prom arts à 10.25 | 
Woman's Hour Producer IAN PENNER FOU Ts'OXG (plano) up. Ee m Jor EU: x Ἶ | 
Introducer Marjorie Anderson including Sports Desk at 10.15 | BEC WELSH onc Changing Koen ever χι ing Haydn and Beethoven | 
Gh No; Not Vhat Again! . leader BARRY Wi : chong Room pens at the Haydn Trio [n g flat (H xv 30 1 
μπα. Hour takes a frank 124 lucted by URL SZGAL Royal iri ue c EU 16.43” Berthoven Piano Sonata 
| look at present-day attitudes — X44 : : E ts Tis PORC in r ior, Op 2 Νο 1 
| E amos uuu Midnight Newsroom to the theatre, ΛΙ’ Beethoven Trio in e flat, 
. YOR 12 5e T. por 
! PLOUS HARRIET CRAWLEY Ὃ ο E RALSAM-ER IFETZ TRIO 1 1 
due eH Ug ο ας his work, and sie p Works. sA 
GILLIAN TINDALL, DR MARTIN COLE Ὦ 3 Ἂς ; : τος (First of three programmes | 
and peints cf view from dit- 12. κά, am AE Hee Um d ee containing “all T να, | 
ferent generations nig ht Ride ews: Weath Tee a ad iD Trios of Op 1 and the Piano | 
Special edition produced ny Introduced by Bruce Wyndham | PEWS, We eater a particular medium play, Sonatas of Op 2. Next pro- | 
ere E HENSON f 15 novel film menr one and gramme: Monday, 16 Nov) i 
N BRYNING rea $ s : Aes τ i 
ο AES EM AME g why they sometimes move i 
Six Canie Fiyin 
by MARQUE RD INEY OF ας, Weather From Music Magazine por one ο D M is ER 1i 
Reis cu. Gt 5 A selected iiem from t: Sun- (Next we Church Architec- News Summary f 
2 as Radio i / 2.2 am Closedown day's programuie. ¢ ture} 11.25 Closedown F 
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7.0, 19.0 pi 





News Summary 
4.27 Farming Today 
45 Prayer for the D 
€.59-7.0 Regional news, weather 
and programme news 








The 
tain at break 


world this morning: Bri- 
fast ne and the 
re on e: arth 





40 Today's Papers 
gens Th ought ior the Day 
weather 


intr "pt 
YUP East End a: 
2.49 Today's Papers 


Yesterday in 






Parliament 

Bl oes 

ἐκθΎν8 Y a 
9.5 

From ur Ον 
Correspondent 

έ μα ior, by the BBC's 


cn News staff 





EAST ANGLIA 

$.10-8,40 am This is E Anglia: 
e and places ia the news 
presented by 10M EDWARDS 


SOUTH WEST 

12.0-12.23 pm Midday Parade 
from Plymouth: 1 , views 
and musie with COLM CONNOLLY 


Radios Variations 


WORTHERN IRELAND 
8.25-8.40 am Round-Up 

HS 40-12.6 Schools 

s .23-12.58 pin Twelve 25 Tues- 
ay 

j11.45-11.48* News; forecast 


SCOTLAND 
7.25-7.45 am Today in Scotland 
7.50-7.55 Thought for the Day 
8.25-8.45 Today in Scotland 
8.30-9.50 Schools: service 
11.40-12.0 Schools 
12.0-12.55 pm Twelve Noon: 
magazine 

1.35-1.48 Gaelic ‘song 
i .30-6.0 North Beat: 
formation, music, 
ο; 
6.15- $. 45 For Your Entertain- 
ment 
11.13-11.20 Ere I Sleep: prayers 
11.20-11.31 News; weather 


WALES 

7.25-7.45 am Bore Dat: 

zme 

7.55-8.0 Today 
40 Good hio 








; news 
news, in- 
Stock Ex- 











maga- 








ig. vice 
ii. . 1 Schoois 
12.23-12.55 pm awe Dyrnu 
5.30-5.40 Cymru Heno: news 
£.40-8.9 Dateline: topie 





Schools; Το 
Γοαάσι ġe- 
"ra sion’ pre- 
3 ine it is necessary to have 
he accompanying fiim strip. 


Radlovision for 
follow carton i 
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ors 7.0, 8.0, 8.0, 11.0 8m ` 

















for Primary 
t jesus the 
ROB mv 3 

{Repe Thursday, 9.5 am) 
$.50 Tete As % 


storyteller’ by 














ay's broadcast) 1 









Y WHITTAM 
> Thursday, 9.55 ans) 


porary 

peare 

NITA 

three program 
£earch ior truth a 
with her own 


(Sixth Form series) t 
$0 f 


e sis 


Vu 


Y eu s 
lo 


topical items too, and & 
ion from your letters in 
's On Your Mind? 

ite to You and Yours, BBC, 
Br roadcasting House, London 
WIA 1AA; or phone 01-580 4468, 
extension 3020, and record 
your letter) 

VHF South West: 


τ 258 pm 
ust a Minute 


nel game controled (1) by 
Niehelas Parsons in which 
Kenseth Williams 

Ciemeni Freud, Peter Jones 
Sheila Ha cock 
iry to talk for 
on this and that 
Devised by IAN MESSITER 
Producer DAVID HATCH 7 
(Repeated: Thurs, 6.15 pm) 
12.55 Weather, information and 
news for your area 


1.0 

The World at Que: 
News 
and voices and topics in and 
behind the headlines inireduced 
by William Hardcastle 













see column 1 









just a minute 





3 
1.45 
Listen with Mother 
Story: The Lonel Scarecrow 
by JOAN M. GRE i 








RBC recording 
Repeat 


e Stereophony: see page 17 
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* Approx imate tims 












vation of ihe 
in KENE [f 

Rhymes (7-8) 
“Mie ce and some 
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JOHN GRAH 
















AR TITHERADGE 
oadeasb i 
Souza is in ' The 
' gt the May 
London) 





Fair 


T Beate. 


ο AS 
x 5 
Bird “as 
From 1 
schoolbs 
ernitho! 


t 
above all 
-robbing 
io the 

sist of today - ti 
the story in brief of bE 
NETHERSOLE-THOMPSON’S Cat 
In this interview he tells DEKER 
R how a growing enthus- 
led him from the heronry 
raond Park to the study 
life in the Scottish 


n 


























Gardeners? 
Question Time 


(Sunday's broadcast} 8 










times 
mother 
their ways αν ολ and at 22 

1 herself wit! 
Httle 
deiermined to i 
and seek her bving In 
while c ing t 3 
met a 
wi 30 Wa $ = 
2: The tre Fossette 






















and PM's r rting team 
£.50-6.0 Regional news, weather 
and programme nevé 















ing Business 
De and 

Charlotte Mite hel Y 
and 

ANDREW JOHN 
F ERICK TREVES 
Written by G 
Producer EDW 


S AS 
he Archers 


RI by BRUNO MILNA t 
ΠῚ epeated: Wed, 1.30 pm) 


7.6 


News Desk 
Jacky Gillett pres 
world news and views 


7.30 
it's Y wv 
01-5 559 








HARRISON 
&YLOR f 






ur Line 


iüng ee 4 1 to put your 
question in p on to > 


ο... 









ο. 








— ORNA 
ο ο μυ we re pto M 
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The Rt ian Richard Mars u 
Chairman of 
British Rai ilways Board 
muacimum flow 
11-580 4411 (18 
ihcm from 6.0 
2 well as while 
the programme is on the air. 
Producer WZLIER WALLICH 








wx aer ed dian 


in ate or deaih (a our cities, but 

















ho ην which? This 





ming to 
Kong 





not, is 
peonle 









nah swim 
from manana unist 
Chinz to British song. 





That season is now closed for 
this year, but a re i closed 
icia Penn amined the 























year's catch de iol = how- 
ever you care to lock af it. 
o en and compiled by 
HA PENN f 
5 5 ΒΝ 
jan OW 





at the present plight 

and future shape of town and 

:ountr 

iled and introduced by 

olas Taylor 
out-o}-town 









mear anti- 


Ther re {5 strong pressure from 


developers te build out-of-town 


shopping centres or hyper- 
markets, but mo planning 





authorities have resisted this 
Grastic change in social habits. 
Are such projects a menace to 
our cities. or could they help 
to preserve them? 

Producer LEONIE COHN t 


6.59 Weather 


10.0 
The World Tonight: : 


Hews 


Douglas Stuart reporting, with 
voices and opinions from 
around the world -> 


10.45 
Today in 
Parliament 


11.0 
A Book at Bedtime 


The Scapegoat 
PHNE DU MAURIER 


by 
seica (7) f 







11.15 


Hews. 
AJl the day's 
preceded by Weather se 
11.31 Market Trends 

1:.86* Closedown S 
11145-11.48* Coastal forecast 


. 


news 





wey, r} 









ES fe à . Mr Joseph, 
τ δρ 1 We are looking for a Diaah Shore broadcast in 
i March or April of 19h6 where she loses her voice during 
ae a a vocal and Bing Crosby happens to go by the studio 
Nes Ay window and sees what is happening and goes into the 
SN studio and completes her vocal. 
i X ; iH The guest at the time was Alan Young. Also dow have 
We! Ait any Kate Smith programs during 1946/47 with a 
X "x 4 ; vocal group called Four Chicks and a Chuck. 
t ^ -Ν 
κ Ε.Β, BELCOUR, 121 DAY STREET, AUBURNDALE, MASS, 02166 
t > pE ji " ————— —  — € — ma maa À — MÀ À — uà € À à € À MÀ e MÀ me ma —À M —À e € M A A € e n e € - 
οὐ μμ“... ‘Dear Bob, 
κ P | have fourteen Astounding Science Fiction 
magazines some 1948-49-50, published by Street and Smith. | would like to give them to 
one who is interested. 
Will you mention this in your next publication? 
MICHAEL SHANLEY, 44 EGAN AVE., FORDS, N.J. 08863 

2000 YEAR REFERENCE CALENDAR, - Unique one page design. Instantly check any conflicting 
or suspect dates of old radio shows. Covers years 1801 to 2001, 84 x 11, heavy stock, 
suitable for notebook or frameing. $1.00 - VIRGO HOUSE, Box 1060-S, Des Moines, lowa 50311 

ο 

RADIO PROGRAMS, DIFFERENT PERFORMERS, VARIOUS SONGS, COMEDIANS, ETC. WHAT PARTICULAR ITEMS 
ARE YOU LOOKING FOR? "SEEKERS ORGANIZATION! SPECIALIZES IN UNIQUE METHOD OF FINDING THEM AT 
MINIMAL COST TO YOU. FREE DETAILS..... WRITE: Don W. Beeks, 4210 Vermont St., Long Beach, 
Calif. 90814 





P-to ©, 1968 CARR SPEIRS DIVISION OF PRENTICE HALL, WATERFORD, CONN 


8. 
9. 


PUZZLE PAGE BY ERNIE HACK 


. WHO SPONSORED ΤΗΕ ''FIRST NIGHTER''? 


. WHAT WAS THE VERY APPROPRATE THEME SONG OF "ΜΑ. KEEN, TRACER OF LOST PERSONS''? 


"HELLO NEPHEWS, NIECES, MINE.” I'M GLAD TO SEE YOU LOOK SO FINE, HOW'S MAMA? HOW'S PAPA? 
BUT TELL ME FIRST, JUST HOW YOU ARE....'' TOLD YOU THAT WE WERE LISTENING TO WHAT FAMOUS 
CHILDRENS PROGRAM? 


"WE TWO BOYS WITHOUT A CARE, ENTERTAIN YOU FOLKA OUT THERE-THAT's OUR HAP-HAP -HAPP I NESS'! 
WAS THE THEME SONG OF WHAT RADIO PROGRAM? 


. "DARLING NELLIE GRAY'' OPENED THIS SOAP OPERA: "POLLY WOLLY DOODLE' CLOSED ΙΤ. WHAT WAS 


ITS NAME? 


. WHO WAS "THAT LITTLE CHATTERBOX....THE ONE WITH CURLY AUBURN LOCKS!'? 


. WHAT WAS THE NAME OF JACK BENNYS THEME SONG? 


A CHINESE GONG WAS THE SOUND OPENING THIS SHOW. WHAT WAS THIS ADVENTURE PROGRAM? 


WHAT PRISON WAS HEADED BY LEWIS E. LAWES? 


10, CLIFTON. ΕΑΡΙΜΑΝ EMCEED A POPULAR RADIO QUIZ SHOW. WHAT WAS ITS NAME? 


ANSWERS NEXT MONTH. 


ANSWERS TO LAST MONTHS QUIZ BY BOB TETZLOFF 


l. 


= Ww 


wm 


9. 


MOLLE (MOLLE MYSTERY THEATRE) 
JOHNSON'S GLO-COAT 
COLGATE 


CAMAY 


. TIP TOP 
. QUAKER, QUAKER PUFFED WHEAT, QUAKER PUFFED RICE 
. BROMO-SELTZER, BROMO SELTZER, BROMO SELTZER 


. OXYDOL 


SHREDDED RALSTON, RALSTON 


10. PABST BLUE RIBBON, 


CF mn ay S CEN ο pi pa 
W250 LABARON 
WEBSTER, NEw 


CIRCLE 


YORK 1 458b 





a EO δι G B nut 
Cà Oz, p ee e. 
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